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E-MAIL X-CHANGE E-MAIL X-CHANGE 
Virginia Woods-JackVirginia Woods-Jack

Hi Deme, 

I first saw your series The Children of Hineahoune during 
your take over on the Women in Photography NZ & AU 
Instagram feed, and it came to mind when Joel asked me 
to share the work of an artist who is presenting new ideas 
for the future. I think what stayed with me was how you 
were looking to the past as a means of scaffolding your 
enquiry into finding new ways to create images of wahine 
Maori. Can you talk the impetus for this project and how 
important it is in your practice to preserve the link of the 
past to the future?

To: DTSM From: VWJ

Virginia Woods-Jack, the founder of Women In Photography NZ & AU interviews Deme Te Atawhai 
Scott-McGregor, a photographer based in Wellington, New Zealand. Deme’s series The Children of 
Hineahoune breaks down the colonised erasure of Maori identity with her three-dimensional port-
raits of urban Maori women.

Kia ora Virginia. 

Wow, what a moving question❣️<3

This particularly makes me reflect on why I started this project. To attempt to answer these 
questions that tie the post-colonial indigenous experiences of ‘home’ and ‘identity’. To really 
deconstruct this internal pressure of what it means to be a wahine Maori. This project followed 
heavy feelings of disconnection and detachment many young Maori from urbanised upbrin-
gings like myself feel. 

As a Maori woman today, there are a lot of mixed emotions tied to our identity. There is this 
reaching for the ability to know oneself, but there are the barriers of our colonised past that 
break us away from our t❣️puna (ancestors). Growing up in a small city that is distant from my 
marae, I felt this separated me from understanding the strength of how our wairua (spirit wit-
hin) connects us to this land. 

There’s this longing that I felt at the beginning journey of this work — technology has been used 
to tell the narrative of colonisation. The early introduction of photography was used to colonise 
our people, using their studio spaces to further displace us. I was extremely interested in how 
the evolution of technology is used to connect minority communities today, and how I can use 
this to further decolonize spaces in creating a digital whenua (land) for our own. As indigenous 
peoples, we are reaching for this return of home. This work encompasses wahine who will al-
ways be home as their wairua continues to connect them.

To: VWJ From: DTSM



There are so many threads running through this work and 
I imagine more will develop as you work with more women 
who bring their own k❣️rero to this project. It could be said 
that along with breaking down the colonised view of wahi-
ne Maori you are also challenging the male gaze and that 
you are on a voyage to discover your own distinct voice 
that honours both your heritage and gender? Was revisi-
ting and reinventing the legend of the Hineahoune in the 
digital age always your intention of this project and can 
you tell us more about this legend and how it feeds into 
how you are approaching the production of this work?

To: DTSM From: VWJ

The korero of Hineahuone comes from Maori mythology. Hine-Ahu-One 
was the first woman moulded from red clay at the uterus of Papat❣️❣️nuku 
(Mother Earth), at Kurawaka. T❣️ne-Mahuta gave her a hungi and she 
sneezed, that’s where ‘Tehei Mauri Ora’ comes from ‘The Sneeze of Life’. 
 
One of many inspirations of this project is the work of Maori artists like 
Robyn Kahukiwa and Lisa Reihana. They embody the legend of Hinea-
huone. Revisiting their creations of visual and digital environments of Te 
ao Maori (the Maori world).
 
From Maori mythology, my work was to create a dissected world that 
is unfamiliar to the western gaze, and male gaze alike — a space where 
you can not ‘place’ a location and are only centred by the landscapes 
of the women in these photographs. This is why it is so important for 
indigenous women to join this project and to continue to create an en-
vironment of our own.
 
Reflecting on my own misinformation of my identity, I find that the male 
gaze restricts the storytelling of women experiences. Causing to further 
distort the layers of how we view ourselves as wahine Maori. When we 
talk about how the male gaze views Maori women day-to-day, we really 
have to see how the colonised restraints of identity belittle the mana 
that we’ve always held. I intended this work to really distance itself from 
western ideas of femininity when photographing these beautiful wahine. 
To really extend ‘one’s self,’ of how a women’s wairua carries the story 
of many before her.

To: VWJ From: DTSM



You mentioned the ‘landscape of the women’ in this pro-
ject, was it this thought that you were referencing in the 
actual portraits which almost look topographical in their 
construction and in their deconstruction? Do they refe-
rence the individual mihi of the wahine or are they the 
result of a k❣️rero between you and the wahine? 

To: DTSM From: VWJ

Really important question here. I am lucky enough to call wahine my close 
friends. The korero my friends and I have had on a regular basis was an 
important spark of this project. These portraits are to visually represent 
the complex relationships we have with our whenua (land) and people, 
as new generation Maori women in New Zealand. In this work, I definitely 
used the topological study of land to influence these anamorphic port-
raits. To further resemble the whenua (land) these wahine ‘come from’. 
Just like how topography is a visual archive of the land, these portraits 
are the digital archive continuously remapping and expanding the vari-
ous identities of the ‘Maori woman’.

To: VWJ From: DTSM

So where to next with this project, Deme? 
What are your hopes for the future of this 
work and do you plan to realise them into 
material objects or will they remain purely 
with the digital sphere?

To: DTSM From: VWJ

There are so many hopes for this project. With the 
world changing drastically all the time, I feel a project 
like this where it feeds off the interaction of people 
needs to be adaptable to both digital and physical 
spaces. I hope as more people join, the more diverse 
the korero and interpretations this work will evolve 
too. 

To: VWJ From: DTSM



How can people join you Deme and what would you like 
them to do to enhance and grow your vision for this pro-
ject?

To: DTSM From: VWJ

I am eager to collaborate with other indigenous artists who would like 
to be a part of this project. I am also looking to photograph more Maori 
women. Welcoming all who have or do identify themselves as women 
(trans, non-binary, cis). Everyone is welcome to this conversation and to 
share their experiences.

People who are interested in joining this project, please contact me 
through email:

Demescottmcgphoto@gmail.com 
 or through my Instagram: @deme.teatawhai.scottmcg

To: VWJ From: DTSM
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